








Francisco cdsked the Ensemble how ecsy it

rebecarse regularly.

Someone said that ‘music is the art of combining
schedules’, and there is much of truth in this.
However when one decides to do something, there
is no easy or difficult. There is only what one must
do, ‘es muss sein’ as Beethoven puts in his quartet,
and what one cannot do. Musicians have to practise
and rehearse, that’s unavoidable; the amount and
regularity always depends on the difficult balance
between the desirable and the possible. In our case,
we now almost only rehearse when we have
concerts. Occasionally we get together to read
through some new repertoire or make experiments.
But in the beginning we spent two years rehearsing
for four hours every Monday afternoon.
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recorder consorts in Portugacal.

We are the only professional ensemble of this kind.
Academically, there is only one consort with regular
activity, and that does outstanding work: the
Ensemble de Flautas do Centro de Expressao
Artistica do Municipio de Loulé. 1 had the pleasure
of producing a CD for this ensemble last year and |
was really astonished by the quality of such young
players. Some other schools, college or pre-college,
have consort projects but those are punctual and
their activity is not structured. There are several
factors that contribute to this lack. Firstly the
teaching in Portugal (and I think it’s the same
everywhere) is mainly focused on building soloists.
Renaissance repertoire, which is about 90% of the
repertoire for recorder consort, appears simple, so
people tend to overlook it because they consider it
to be ‘too easy’. This soloistic approach also has an
implication when it comes to obtaining the
instruments. If you ask recorder players if they
would like to participate in a consort experience,
the vast majority would surely sav yes. But tell them
that thev should make an investment on the
instruments and they’ll have second thoughts
about it: “Why spend money in instruments that I
cannot use for solo playing?” By the way, we must
review our idea that there are ‘solo” and ‘consort’
instruments in the sixteenth century, all the
evidence points to the opposite, but that’s another
story. Secondly, a good recorder consort costs as
much as a good violin or a good piano, therefore
schools don’t really understand that such a ‘low
rank’ instrument is worth the investment. And
lastly, unless you are a player with lots of experience

in consort playing, a lot of hard work awaits you if

you want to set up an ensemble of this kind. And
not all have the patience for it.

Pecro Sottsa Silva commernted on the poor stcte of

Pedro was csked to advise youne heople aboul
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So many things could be said... The most fundamental
aspect is never to forget that making music should
be always a pleasure. Work regularly, always be
committed and methodical. Be very patient, some
aspects will only be improved on the long run. Find
a good tutor, it can make a very big difference to be
guided by someone with experience in consort
plaving. Read the excellent book by Bart Spanhove
called The finishing touch of ensemble playing but
that should really be called ‘The ABC of ensemble
playing’ (I hope Bart will forgive me for saving this)
since it deals with very fundamental and important
issues that should be always present at any ‘level.

The ensemble has clear ideas about future projects
and is already preparing a CD to be recorded later
this year. Although they have never performed in
England they say they would be happy to be invited!

A Imagem da Melancolia has a website at www.
aimagemdamelancolia.net where there are links to
their blog, facebook and youtube addresses.
They welcome your contact.
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